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of Mr. Wells's Kipps. His Confessions aver that he " neither betted
nor drank, nor contracted debts", but the statement is true on
only one of the three counts. He never drank, and had so little
appreciation of wine that a maid-servant offered a jug of water
to his guests when their glasses were filled. But he retained his
love of racing, and his biographer tells how he negotiated a
secret loan with one of his tenants and escaped from " a serious
financial scrape ... on the plea that he was under age". This
scrape apparently was when he put money into the management
of the Lyceum production of the light opera Chilperic, which
E. L. Blanchard described as "the most abominable rubbish",
and was produced by the Mansell brothers, the Maitlands of
Vale, one of whom, Richard Mansell, is supposed to have sat for
Dick Lennox in A Mummer's Wife.

At the art school he met Whistler, whom he naturally disliked,
since Whistler affected such a pose as he himself afterwards
adopted. He "despised and hated him when he capped my some-
what foolish enthusiasm for the pre-Raphaelite painters with a
comic anecdote", and to annoy Whistler, he attached himself to
the rival celebrity of the class, Oliver Madox Brown, the son of
the pre-Raphaelite painter, Ford Madox Brown, who was hailed
as a genius in his teens, but whose untimely death left no evidence
of his gifts to the world beyond the two now rare volumes of
tales and fragments called The Dwale Bluth. Young Oliver's
physical ugliness appealed to Moore, "for he seemed to me even
more unfortunate than myself* less likely to win a woman's
love."

As soon as he came of age, Moore set off for Paris with an
Irish valet, and found in place of Browne another mentor in
Lewis Weldon Hawkins, the Henry or Lewis Ponsonby Marshall
of the reminiscences, who supplied the character of Lewis Seymour
in A Modern Lover. Like Browne, Hawkins had a mistress, big,
blonde, and beautiful, whose name also was Alice, but otherwise
he bore scant resemblance to Browne, the leonine, muscular,
splendidly healthy animal. He was "a tall, thin young man and
yet powerful", lithe, alert, square of shoulder; "the head small
and covered with dark brown curls"; a small face saved from
girlishness by a broken nose, which "gave character to the face,